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BEK [IEPEBA B ®WHCKOM [JU3AMHE / FINNISH DESIGN. CENTURY OF WOOD

TeHCT: Apocnas MUCOMMHUKOR
B OUHAAHAHMH K ACPEBY KK CTPOUTENBHOMY H NPOUIBOA-
CTEEHHOMY MaTepHany ecerga Guino o4eHs BHUMATENbHOR
W AaMe TPENeTHOR OTHOWEHHE. 3"0 caAzano ¢ ocofion npu-
POAHOR ICTETHHOA p [
cTpan. B 1o e BPeMA ALPEBO BCErAa OTAMYANOCE AOCTYNHO-
CThIO M NPOCTOTOR B Ono Buino socTped:
¥ hMHCKHMX pemec aco eTopoR XIX pexa,
€ HAYANOM WHAYCTPHANMIAUMM CTPAHB, = B KAYECTEE OCHOB:
HOro MaTepuana 8 mefensHom npon3soacTee. MMeHHo B To
BpemA | cTan GopMupoeaTeca GHHCHIA AH3aRn.

B 1871 rogy 8 XenscwHeW oTHpeInacs Wkona pemecen, ni-

Ha TeCHO® TEHE
poBw € MECTHBIMMH Teamu. Mefens
" B € & Hef HOAWYE-

CTBE N0 NPOSKTAM yHAWMXCA, Bbinn nokazane Ha Napumcrom
aucno (1878 u 1389} W B 1900 rogy K pabotam @unnoa npu-
wen g A yenex. Npoext

pa p Pt Inuane C Apmac NuHg-
rped u fepman Fesennuyc 8 COTPYAHNNECTBE C XYAOMHUHAMN
W AM3AAHEPaMM. 3aHHE NOCTPOUNK B HALMOHANEHO-POMaH-
THHECHOM HIHHE W ne KOPUPOBANK cn:m(eta MU M3 HHCHOTO

anoca ok,
6

B Eepone o Pun-
CROTO gu3afHa,

B Hayane 1930-X TOA0E NPONIOWND coGMTHE, CTaBWeE OR-
HHM M3 CAMBIX 3HAHOBLX BO BCER MCTOPWN AN3aAHA, YIKE H3-
BECTHEIA B TO BPEMA aPXUTEKTOP ANBap AanTo NPUCTYNUN
K paspaboTie mebenu AnA NocTpoeHHOro uM TyBeprynes-
HOTO caHaTopuA B Mafmuo, TNagHEM NPEAMETOM M3 KOANEK-
LMK CTAN0 KPECND ANA BONBHEIX: OHO GEIND CHOHCTPYW pusa
HO TaK, 4TO Y © B HEM MaKC pac
nerxue, Mepen apXUTEKTOPOM CTORNE 3aAa4a cnenarb Heno-
pory Meens, No3ToMy B KYECTBE MaTEpHana AanTo Buw-
Gpan nucTosyio Bepesosyio haHepy. Mcnons3ya ee anacTuy-
HOCTh, OH NP crubanms,
Noayuue aeofmonumue narenTel, Angap Aanto paspaboran
COTHW HOBbIX NPOEKTOR MeGenk, B WX 0CHOBE Yaule BCero
GEINM YHHBEPCANLHBIE IETANM, M3 KOTOPbIX, KK M3 KOHCTRYH-
TOPE, MOMHO COBHPATH BCE HOBBIE M HOBBIE NPEAMETH. OaHUM
M3 NPEMMYLIECTE MEBENK TAKOTO POAA CTANA BOIMOMHOCTL
WTABENHPYEMOCTH M, KK CNEACTBHE, YAOGCTEO NPH XPAHEHMN
M TRAKCNOPTHROBKE, AANTO HAYAN BRINYCHATE MeGent Ha Gaze

pheto: Artek [ 10oobjects.fi

by Yaroslay Misonzhnikoy
In Finland wood has always been in high regard as a construe-
tion and manufacturing material. This has to do with the ma-
terial's special natural aesthetic, which strikes a chord with
the inhabitants of Nordic countries. At the same time, wood
has always stood out for its affordability and ease of work-
ing. It was in high demand with Finnish craftsmen and from
the second half of the 19" century forwards, when industriali-
zation began in Finland, was the principal material in furniture
production. It was precisely at this time that Finnish design
began to establish itself.

In 1871 the School of Crafts opened in Helsinki. This was
from the start aimed at fostering close interaction between
designers and local factories. Furniture and interior-design
objects made in small quantities to designs by pupils at the
school were exhibited at the Paris expos in 1878 and 1889,

At the Paris expo in 1900 works by Finns achieved long-await-
ed success. The Finnish Pavilion, designed by Eliel Saarinen,
Armas Lindgren, and Herman Gesellius (in collaboration with
various artists) in the National Romantic Style, was decorated
with motifs from the Kalevala, the Finnish national epic. It at-
tracted considerable attention from the general public. In Eu-
rope people for the first time started talking of Finnish design
as a phenomenon in its own right.

The beginning of the 1930s brought an event which was
one of the most significant in the entire history of design.
Alvar Aalto, already well known as an architect, started de-
veloping furniture for the tuberculosis sanatorium he had
designed in Paimio. The main piece in this collection of fur-
niture was a chair for patients built in such a way as to open
up as far as possible the lungs of the person sitting in it.
The architect’s brief was to create inexpensive furniture, so
Aalte chose birch plywood as his material. While exploiting
this material's elasticity, he also employed a unique bending
technology. After receiving the necessary patents, Alvar Aal-
to devised hundreds of new furniture designs, mostly based
on universal parts from which it was possible to assemble,
as from a Lego set, endlessly new pieces. One of the advan-
tages of this kind of furniture was its stackability, and, as
a result, its convenience in storage and transportation. Aal-
to began making furniture at the Otto Kerhonen Factory, sit-
uated not far from Turku, and, in order to promote it on the
local and then international markets, set up his own factory,
Artek, In 1935.

The Winter War of 1939 and WWII, which followed it, put
a brake on the development of Finnish design. In the post-
war years Finnish designers were faced with new chal-
lenges, mostly socially oriented. There was a need to sup-
ply the country's populace with furniture at minimal cns!

In 1946 the limari Tapi won a petil

to design for the IIamus Academica student hos-
tel. One of the main challenges he faced was to devise

a unified furniture standard which would allow one and

the same furniture parts to be used for different production
models. His Demus chair immediately achieved great popu-
larity in Europe and the US. One of its main advantages, as
with Aalto’s furniture, was that people could assemble and
take apart the chairs, which was especially important when
it came to storage and transportation. This design was of
high social significance and was often used in Finnish edu-
cational establishments.

In the middle of the 20™ century Finland again began tak-
ing partini ional furni hibiti including in Mi-
lan. Regular authors of pieces exhibited at these exhibitions
were Tapiovaara, Aalto, and Tapio Wirkkala. One of the or-
ganizers was the Union of Finnish Industrial Artists, I-eaded
by Herman Olof It was who
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Orro Kop pac HenoganeKy ot
TypKY, & ANA NPOABHMEHHA HA MECTHOM M 32TEM HA MERayHa-
POAHOM PBIHKE = B 1935-M OTHDEA COBCTRRHHYIO HOMNIHKKD
Artek.

3uMHAA BOANA 1939 FOAA W NOCAEAYIOWLAR BTOpaA Mupo-
BAA CYWECTREHHO JAMEAMNK PAZBHTHE mnuc KOTO AWIAANA,
B noc. BPEMA Y HHCKHX b
HOBBIE, B NEPBYI O4EPefl = COLMANLHO epueumposaun bie,
3afavmd. Boauukna veobxoaumMocTs oBecneynTs HACENEHHE
CTPAML MAHCHMANLHO fewesod Mebentw. Taw, B 1946 rogy
Anzainep Mnbmapn TaNMOBAAPa BLIMFPAN KOHKYPEC HA NPOeK-
THpoBanKe meBenu AnA cTyaenyeckoro ofuemuTna Domus
Academia. 0AHa M3 FAABHEIX NOCTABASHHBIX NEPED HUM za,g,aq
3annoHanack 8 Tom, 4ol pa eauHER meben
CTHAPT, NPH KOTOPOM OAHM M T& ME INEMENTEI MOXHO Guing
Gt e Th ANA pAIHBIX poaykuum. Cozpan-
HEtd M cTyn Domus cTan cpasy we oYeHs nonynapes e Ea-
pone i CLUA. OgHim 13 FNABHLIX 70 NPEMMYLLECTE, HAK M 8
cnyyae ¢ meb Aanto, Geina b cGOPHM 1 paz-

GopKH, 4T0 0COBEHHO BAMHO NPH XPAHEHUK KW TPAHCNOPTHPOR-

Ke. MPoeKT OHAIANCA B NONHOA MEPE COLUWANLHO IHAYHMBEIM,
Bro YacTo MCNONLI0BANK B QUHCKKX 0BPAZ0RATENLHEIX yu-
PEMAEHHAK.

B cepefuHe sexa PUHARHANA BHOBL CTANA YHACTBOBATS
B MEMAYHAPOAHEX MeGENEHEIX BHICTABHAX, B TOM HHCNE
w8 Munane. Cpeau NoCTORKHEIX aBTOpoE Guinw Tanuosaapa,
Aanto, Tanuo OpHum U3 opr POB BECTY-
nan Cow3 GUHCHUK NPOMBIWABHHEIX XYAOKHWHOB BO Thase
¢ lepmanom Onodom Nymmepycom. MMEHHD eMY YAZNOCE NPH-
BAEYL BHHMAHWE WHOCTPAHHOA NPECCl K (DUHCHUM XYR0HHM-
Kam W Co30aTe 06pas HHCKOro Au3aiHa,. HecMoTpa Ha npu-
WEAWYHI HIBECTHOCTh, MHOTHE NPEAMETLI, pa3paboTaHHble
HHHHAMM, OHA3ILIBANKCE AOPOTHMN B NPOM3BOACTEE W HEKOH-
nvpenwcnocoﬁﬂ wimH. T: A

npeaka Ho TBY,

W B 1951 TOAY €ro NPUrAacHnM BI'BI'HaB T “HC“"\” WHAYCTPH-

ANBHOTO MCHYCCTRA.

B 1960-X NPECCA W MHOTHE AU3AAHEPH 3a06IBANT 0 A8~
PEBE HAK OCHOBHOM CHPLE B MEGENEHOM NPOHIBOACTRE
M BCE CROE Gp Ha HOBBIE, C HHe
MATePHaNbI: NNACTHH M € aHe

L Twytan meGens

to attract the attention of the foreign press to Finnish artists
and to forge an image for Finnish design. In spite of the fame
which came their way, many objects designed by Finnish de-
signers turned out to be too expensive to produce and thus
unable to pete on the market. Tapi to de-
sign furniture for serial production and in 1951 was invited to
head the Institute of Industrial Art.

In the 19605 wood was neglected as the main raw material
for furniture production, as the press and many designers fo-
cused on new, synthetic, materials such as plastic and glass
fibre. “The use of polymers seemed cheaper than using tradi-
tional wood-working technologies and was better suited to in-
dustrial production and more attractive to the younger gen-
eration of users.” Nm names such as Eero Aarnio and Yrjo

N hel plastic was unable to es-
tablish itself as the main material in the Finnish furniture in-
dustry. “The oil erisis of 1973 is forcing many designers and
manufacturers to reject plastic and to think hard about the
limited nature of the earth’s resources.”

The tradition of Finnish design has turned out to be inex-
tricably tied up with wood, and this is reflected in the field of
specialization chosen by Finland's most famous manufactur-
ers. Founded by Kari Vi , awood craff and design-
er, in 1967, Nikari has been producing furniture made from
wood for the last 50 years. Before setting up his own compa-
ny, Virtanen worked with Alvar Aalto and Kaj Franck. It was
Aalto and Franck who supported the young master craftsman
when he was about to launch his own production. Today Nikari
is an international brand: the company works with world-class
designers such as Jasper Morrison, Harri Koskinen, and Claes-
son Koivisto Rune, and presents its collections annually at Mi-
lan Design Week.

Modern andi g. This
also goes for the technology for bending pl\rmd imnted
by Aalto 8o years ago. For designing furniture made from ply-
wood, the designers at the Finnish company Uijui use digital
technologies, adding carbon to the wood in order to extend
the object’s service life. However, all in all, these chang-
esare lail[y sl1ght< laltﬂ invented a technology for creating
and which initself p superi-

NONHMEPOB NPEACTABNANDCH Gonee LEWeBLIM, HEMENH HE-

uHcKoro Gpen;
Uijui npagonmaer

or h. His Stool 6o, for instance, is almost everlasting:
the L-shaped support is much more difficult to loosen or, even
more 50, to break off than the customary ‘peg’ leg. This was
something that was seized upon by the Swedish designer Gil-

P Wit obp ape-
BECHHbI, GONEE COOTBETCTROBAND MHAYCTPHANEHOMY NPOM3-  nkMMio B Qyxe AanTo
soncmquuno P TENbHEE ANA (] Uijui® fur-  lis Lund,
B A HOBBIE WMERA, T3~ niture continues to
Kue Hak 33po Aapruo ¢ K0peé Hykwanypo. Tem He meHee nna-  experiment in the
CTHK TaK W HE 3aHAN MABEHCTBYOWEro MECTE B PUHCKOR me-  spirit of Alvar Aalto

GensHOA NpoMblwAeHHOCTH. cHedTAHOR KPW3NC 1973 roaa
3ACTABARET MHOTHA p A 0THa-
3ATHCA OT NNACTHKE W 33AYMATHCR o6 OTPAHHYEHHOCTH 3EM-
HbiX PRCYpCoBy,

TpagnumA HHUHCKOrS AM3AAKA OKAIANACH HEPAIPLIBHD CBA-
IAHHOA € LEPEBOM, YTO OTPAIHAOCH HA CREUNANHIAUKH HAH-
Gonee MIBECTHLIX NPOHIBOACTE CTPaHb Cyomi. OcHoBaHHAA
MACTEpOM NO Aepesy M Au3ainepom Kapn Bupranenom eue
B 1967 rofy, komnanua Nikari yme Ha npOTAMEHHN 50 NeT 3a-
HHMEETCA NPOHSBOACTBOM K medenu “3 gepesa. I'Iepen TEM KaK
OTHPBITE CROK p cA
Aanvo u Kaem @ M,
ro MacTepa, Kora oH coBpanca 3anycTMTe cobcTReHHOR npo-
wipogcTeo. Cerogua Nikari = 370 mesayHapoaHeR Gpena:

COTpyAl cam YPOBMA,
Takumu Kae Jwacnep Moppucon, Xappu KockuHen, cTyaua
Claesson Koivisto Rune, eseroqHo NpeacTasnaer cBOM HOA-
ek Ha MUAAHCKOR Hegene An3aina,

Coep (1 AMC
CTBYIOTCA. 3TO UMEET OTHOLIEHWE U i TEXHONOT MK criuba-
HHA danepsl, naobperennon Aanto Bo net Tomy Hazag. Taw,
AAA NPOEKTHPOBAHKHA MeBenu n3 hanepsl guaaRnepsl duH-
ckon komnanien Uijui venonsayioT undpossie TRXHONOTMM,

who added a fourth leg to Aalto’s three-legged
stool, slightly changed the technelogy and material, and in
the 19705 included it in the range offered by IKEA, The result
was Frosta, a stool which was affordable to a broad section

finland
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3 ANA YBENHYEHUA CPOKA ChywBsl npeameTa - 8 gepeao 4o-
GaenanT KaphoH. OAHAKO B UENOM 3TH HIMEHEHMA ROBONL-
HO HEIHAYMTENLHL. AGNTO NPUAYMAN TEXHONOT MK CO3Aa-
HUA 1 HOHCTPYHUKIO meBenn, HOTOPaA yixe cama no celie
ofnapaer NoBLIWEHHOR NPOYHOCTLIO, Tak, TaByperka Stoal
60 NPAKTHHECKM BEYHA: PACWATATE W, Tem Bonee, 0TAOMaTh
T-0BpasHyio oNopY ropasao cnomHee, 4em 0BBIMHYRD HOM-

¥ Ha ato ofparun WBEACHUA
anzaiuep Munnuc Nyuarpen: on goGasun K TpexHOron Taby-
PETHE AANTO YETBEPTYED HOMKY, HEMHOTO MIMEHHA TEXHOND-
THIO W MATEPHAN W B 1970-X FOAAX BHAKNKN B ACCOPTHMEHT
IKEA. Tak nonyumnacs AOCTYNHAA NO UEHE ANA

. Noacrassa

Ana HoyThyia Vool
Mereplypmey Newa
TRARMH CHHTEIMPYET
PHHCKE BAHAHRA,
ANTYANBHBIE ByHK-
LMk MHTEPHALMG-
HANBHYR HTETHIY
MHHIRMANHING
Vool, laptop stand.
Petersburger Le:

ki sl

PHH W BLE npoaaw rabypetia
Frosta, & CROBY CHA3aTe — HE CHATAA € NPOMIBOACTEA A0 CHX
nop, Artek NLITAETCA NPUBAEYL BHUMAHWE K AaNTOBCHORA Ta-
GypeTie Stool 60 MHOTOMWCIEHHEIMK PEAMIBAHAMN: MOMHOD
BCNOMHHUTS BEPCHM, YKPAWEHHBIE W306paneHnamn Mymu-
TpoAnA AnGo PHPp p Ped y
w Xenno# Honrepuyc. HepasHo Artek caenana CoBMECTHBIR
NPOEKT ¢ MOAHOA MAPKOA YAHYHOW OAER ALl SUpreme, rae Ha
CHAEHBE TABYPETRM BN HAHECEH HHPMEHHBI WAWEYHBIA
y30p.

CoBpeMENHHBIA POCCHACKMIA AM3AAH, HECOMHEHHOD, HCNBITHIBE-
BT CErOAHA BAWAHNE DUHCKOR WHONL!, MpH MayveHnn npea-
METOB, CABNANHBIX AW3aiHepamn Cesepo-3anana Pocoum, 0b-
Ha ofp A3bIK, BO MHOTOM CXOMMA

CAIBIKOM PaGOT HHHOB. ITO MOWHO CBAZATH CO CXOACTEOM
B HAUMOHANEHBIX XAPAHTEPAX € TOUKM IPEHUA ICCEHUMANMS-
ma (nanpwadT, knumar, pecypoel). Hanpumep, nevepbypr-
ChMA au3afnep Newa FankuK ¢ 0coGbiM NHETETOM OTHOCHTCA
K TBOPYECTBY ANBApa AGNTo, 4T0 3JAMETHO B CEPUH NOACTABOK
AnA HoyTOYKA, NNaHWeTa ¥ Tenedona Vool, BenyuwesHoi um
HECHONLHO NET Ha3aA. POCCHACHUE AW3aRHEepE acTo pabora-
107 € IEPEBOM: € GAHOA CTOPONLI, 3T BLIZBAHO €70 AOCTYNHO-
CTBH; € APYFOH, KAK My DUHCKEX Konner, — ocobem, TpaguUm-
OHHBIM K Ha matepuany

B ©uHAAHAMM HAYana XX Bexa AM3aAH W apXUTeKTYpa cTa-
an coc B 3ac
AEHWE CTPAHBI, HECMOTPA HA To 4T0 PHHAAHAKA Beina B co-
cTaBe PocCHRCKOR MMNEPUK, OHA NONY4HAA NPABO NOCTPOMTE
coBCTBEHHLIA NABMALOH Ha MAPUMCHOR BHICTABKE 1900 FOAA.
B coBpemenHoRi POCCHM AM3ARAH = 3T0, CKOPEE, NOMCH CamO-
ONPEALNEHHA FPYNNEI MIOALH, KOTOPLIE XOTAT ANA CTPAMEI,
obwecrea u cela kakoro-To gpyroro Gyaywero.

Finnish influences,
up-to-date functions,
and the internation-
al aesthetic of Mini-
malism

~» Anexcanap
HaHbiris, Tanse

w3 Merepliypra,
MULET HOBYID
HOpMyNY COVETAHIA
AHHAMMKN W CTATHR
Aleksandr Kanygin,
also from St Peters-
burg, is looking for
a new formula for
combining the dy-
namic and the static

of the public and whose sales broke all records (incidentally,
Frosta remains in production to this day). Artek endeavours

to draw attention to Aalto's Stool 6o through numerous rede-
signs, the most memorable of which have perhaps been mod-
els decorated with images of Moomintroll or by the designers
Rel and Hella Jong; R ly, Artek | hed
a joint project with Supreme, the trendy street-clothing brand,
with the latter's trademark chequerboard pattern on the
stool's seat.

Russian design today is undoubtedly influenced by the Finn-
ish school. When you study objects made by designers in

the North West of Russia, you can’t help noticing the image-
ry, which is largely similar to imagery in the works of Finns.
This may be attributed to an iali in nation-
al characters (i.e. due to landscape, climate, and resources).
For instance, the 5t Petersburg designer Lesha Galkin has

a special respect for the work of Alvar Aalto, as can clear-

ly be seen in Vool, his series of stands for laptops, tablets,
and telephones (launched several years ago). Russian design-
ers often work with wood - due to wood's affordability on the
one hand and on the other, as in the case of their Finnish col-
leagues, to Russian designers’ special, traditional attitude to
this material.

In Finland at the beginning of the 20™ century design and
architecture were important strands in the movement for the
country’s self-determination. In spite of the fact that Finland
was part of the Russian Empire, it was given the right to build
its own pavilion at the Exposition Universelle of 1900 in Paris.
In Russia today design is more a quest for self-determination
on the part of a group of people who seek a different future for
the country, society, and themselves,
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